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STEPHEN BRAMELD
I am a self-taught painter from Perth, Western 
Australia, who paints outside, on the floor. Sometimes 
the paintings will spend over a week outside, getting 
beaten by the rain, the sun, the wind. Whatever remains 
dictates how I approach the next layer - a process 
rooted in application and then removal, creation and 
then destruction. The works take on the characteristics 
of their environment, speaking as figuration, landscape, 
topography and abstraction.

TANÉ ANDREWS
I was drawn to the Handsome Wedge-pea because 
of the delicate origami-like form of the flower. The 
flower is pollinated when a bee lands on a wing petal, 
depressing the keel which splits open, exposing the 
stigma and stamens to the insect. Created out of 
thousands of tiny dots, my aim was to render the 
plant and flower with the same delicate detail that it 
possesses in real life - as if it had been breathed onto 
the surface of the paper. 
Tané Andrews is based in Sydney, whose practice 
explores transience, transformations and 
hybridizations within the natural world.

PHILLIP COOK
This drawing at Gidgegannup began April 7 - 11, 
then concluded July 2, 2019. Special emphasis was 
placed on the foreground: small plants, some in flower, 
rocks, leaves and splintered wood contrasted by the 
larger forms of the Xanthorrhoeas, dense foliage and 
tree trunks. When I resumed drawing in July after 
weeks of quite heavy rain, the greatest change in 
the environment was in the foreground. Much of the 
minor debris and small plants had disappeared, while 
the Xanthorrhoeas, larger shrubs foliage and trees 
remained much as before.

PENNY COSS
A plant that I vividly remember whilst growing up in the 
hinterland of Sydney - Melaleuca armillaris - was one of 
743 specimens collected from Botany Bay by Joseph 
Banks. While found in Western Australia, it is classified 
a noxious weed, an invader that threatens the survival 
of true native plants. ‘Native’ is a term associated with 
values, politics and power which depend on arbitrary 
decisions about time and space. These works began 
by repainting cropped areas of watercolours from the 
First Fleet’s arrival in Sydney Cove and questioning 
what it means to belong to a place in the Anthropocene. 

JACK BROMELL
An old, empty beer can is something you commonly 
find on a bush walk around Perth. It is unfortunate to 
see the detrimental effects we have on the landscape 
and its flora by simply not putting our waste in the bin. 
I do however see beauty and irony when nature grows 
through or around foreign objects. It exemplifies the 
toughness of plants and how adaptable they are. My 
works attempt to juxtapose the elegance of nature 
with the intrusiveness of our daily waste.

MADELEINE CLEAR
I have always been fascinated by the extraordinary 
resilience of Western Australian wildflowers and how 
they regenerate after a bushfire event. In fact some 
species actually require the intense heat of fire in order 
to be able to release their seeds. The Banksia species 
are particularly beautiful when, after fire, they open 
their multiple ‘valves’ to release the seed inside and 
reveal a rich orange red interior resplendent against the 
blackened and burnt cone. I have used natural pindan 
ochre to colour these works together with charcoal. 

SARAH ELSON
Sarah Elson has pursued an interest in traditional 
metalsmithing and its use in contemporary visual arts 
practice for 25 years. Her work examines the nature 
of preciousness and the preciousness of nature. 
Transience, ephemerality, sensuality and reciprocity are 
key words in Sarah’s practice - so too an understanding 
of community, relationships and the entanglement of 
life. The sensuality in her work, of material and subject 
matter, draws out a philosophical attitude to being, her 
process a meditation on growth; realized through the 
fluid potential of a medium often perceived as static.

MEGAN EVANS
Megan Evans is best known for her use of traditional 
porcelain painting in a contemporary way. Painting 
and kiln firing, often on up-cycled white porcelain 
or china tableware, she works on 3D forms giving a 
sculptural awareness to design where a sensitive, 
strong, linear drawing style is complimented by vibrant, 
clear colours. Returning on paper as the final support, 
Megan refocuses to privilege mark making, not note 
taking. Her focus straddles Astrobiology, Evolutionary 
biology, Paleobiology - travelling back 4 billion years to 
the Archaean Eon.

PETER DAILEY
Of the many flowers I have observed, when I sat down 
to do a work for this exhibition, the Pincushion Hakea 
came to mind.  It is not the most exotic, spectacular 
or complex, but my first viewing of it must have been 
at a formative time because it is certainly the most 
memorable. When a friend recently re-acquainted me 
with the flower I still did not intend to use it. I already 
had a concept in mind, but it just snuck in under the 
radar somehow. I like the notion that a preconceived 
idea was usurped for something which was memorable 
and immediate. 

JEANETTE GARLETT
Banksias grow all over Australia but most come from 
Western Australia. Honey eaters, possums, various 
birds and insects visit them for their nectar, Aboriginal 
people use them to make fire for corroborees, to 
make sweet drinks, for medicine and are harvested 
for chewing gum. Grevilleas are one of my favourite 
wildflowers. They come in many different forms and 
varieties suiting different habitats. 

Jeanette is a local Noongar woman from the Midland, 
Upper Swan River region.

JUDITH FORREST
Australian native plants: untidy, nonconforming and 
top heavy. They twist around in vases and crash onto 
the table. Before I can capture anything on paper my 
neat round gum nuts have split, creating star shaped 
scars. Cute little hats fall off to release tightly packed 
flowers, which burst open in what seems like minutes 
to reveal unexpected colours and a dusting of pollen. 
Strange floaty seed pouches disengage from what 
were originally tightly packed nuts. Liberated, they drift 
away leaving me with a whole new image to draw. 
Before my eyes everything seemed to morph into new 
unexpected forms. I was severely challenged. 

MARIAN GILES
The Illyarrie or Red Cap Gum is amazingly dramatic and 
interesting at every season of its growth. My embossed 
prints Beneath the Illyarrie highlight the texture of leaves, 
blossoms, caps, without the wild colour of these. The 
dry-point print of Calothamnus quadrifidus, the One-
sided Bottlebrush, is about how amazed I feel at this 
shrub’s spikey foliage, its old seed cases studded down 
its woody stems, and its amazing inside-out blossoming, 
as if the tree itself is on fire. I have likened it to the Biblical 
burning bush as it seems so miraculous. 



ANTONY MUIA
Antony Muia is an artist interested in capturing 
the beauty of our local landscape. Using puddles, 
scratches and transparent layers, Antony renders 
the flora and fauna of Perth in works which display 
a multi-perspectival approach to documenting the 
environment. 

ANGELA McHARRIE
On a recent trip to Kalbarri in Western Australia, we 
were amazed by the abundance of flowering Banksias 
which lined the highway. They were in sharp contrast 
to those in an area which was ravaged by bush fires in 
late 2017. These were charred black, but quite stunning 
silhouetted against a cerulean sky. This reduction 
to elemental forms appealed to me and the three 
drawings After the Fire are a response to their beauty.

JARRAD MARTYN
My practice explores how moments in Australian 
history are framed, using principles of bricolage to 
bring together imagery and research. Expand features 
British Red Coat and French Grande Armée soldiers, 
separated by a modern Explosive Ordnance Disposal 
soldier. Intersecting them is the introduced and 
poisonous Arum lily, the background - an aerial view of 
the 2010 Queensland floods. The work considers how 
the past colonial use of the landscape as a territory 
to take from is still embedded in current thinking, 
contributing to irresponsible short term policies 
concerning the environment.

CLARE McFARLANE
I have often painted various native orchids, especially 
Spider Orchids. The sheer variety of the southwest is 
marvellous. I have this memory of my mother taking 
my sister and me into the local bush to search for 
Spider and other orchids. In my mind they have 
always held an almost enchanted position of being a 
childhood treasure that half exists in the imagination. 
They are like dancers, like small horned creatures and I 
wanted to convey some of that fascination I have with 
them. My work documents their elegant and unusual 
forms, as well as their delicate and luminous colours. 

DEEVA MUIR
This watercolour features a beautiful and special flower 
found in the desert. Marlukuru is the local Aboriginal 
name for the Sturt’s Desert Pea. It is a special desert 
flower that inspires beauty and art. Living and working 
in the north eastern Goldfields in Leonora, I am inspired 
by the beauty of the desert and in particular plants and 
landscape, translating this to many mediums including 
watercolours. 

ELIZABETH MARPOLE
Graduating from North Metropolitan TAFE’s Advanced 
Diploma in Visual Arts program in 2010, Elizabeth’s 
art practice has focused on human identity through 
costume and gesture. Elizabeth likes to create fun 
quirky tent installations with knitted paper, and 
dressing hybrid human-like creatures in knitwear. She  
now sees her work shifting into the dark unknown due 
to her mother’s death in 2015.

BEN JONES
Botanical illustration presents an appealing collision 
of deliberate technique and the rendering of a subject 
that is loaded with memetic and semiotic potential. I am 
interested in the unintended expressiveness of obsolete 
forms of utilitarian illustration. The distillation of form 
and concept when producing traditional ‘artwork’ for 
print. The acceptance of an illustration as ‘realistic’. 
The physicality of illustration in the pre-digital age. The 
human need to make record of ‘Things’. Drawing as 
labour. Drawing is fun!

BETHAMY LINTON
As a fourth generation Western Australian silversmith 
and fifth generation artist, my practice is steeped in a 
deeply felt sense of history and connection to place. I 
am united with my forebears through the act of making 
and a shared fascination with the Western Australian 
landscape, which underpins my practice. The natural 
environment, the act of craft and the passage of time 
are strong themes in my work. I find the decomposition 
stage in the lifecycle of Xanthorrhoea particularly 
interesting and for me the image has become symbolic 
of the declining health of the landscape. 

TONY JONES
These artworks are not botanical renderings in the great 
tradition of the genre. However I am pleased to be able 
to use this opportunity to recognise the importance 
plants have in our lives, how they mark our connection 
to place and the way they ingrain/embed/endure in our 
memory. I had a privileged childhood growing up on the 
edge of the Swan River. The Parrot Bush, Rottnest Pine, 
Spider Orchid, Lemon-Scented Gum, Templetonia and 
Hibbertia all have stories that are part of my being.

JOSS GREGSON
Still Life: Hakea laurina, or Pincushion Hakea, is the 
primary subject of the painting, as a celebration of our 
Wildflower State. The background space, the water 
container and the table have been reduced to the most 
minimal expression. The object to the right is both clue 
and distraction. 

Joss is interested in the essential nature of flowers/
plants. Her sensitive landscapes and sophisticated 
botanical work are found in collections across the State.

JAN GRIFFITHS
Jan Griffiths’ arts practice includes paintings, poetry & 
ceramics. 

Garnngooning (water lilies) are a delicacy for Miriwoong 
people. Currently I am studying water lilies growing in 
a billabong called Woorrilbem in my mother’s Country 
within the Keep River National Park on the Western 
Australian/Northern Territory border. Not only is it an 
important food source for garnngooning and roombeng 
(mussels), Woorrilbem is also the place my grandmother 
hid from the Newry Station Manager when he was 
looking for Aboriginals to work on the station. It was the 
first time she saw a white person.

FIONA HARMAN
Choosing the Banksia and Kangaroo Paw wildflowers 
for their familiarity, as these wildflowers are rarely seen 
in isolation, the drawings layer foliage from grasses, 
native trees and shrubs into the composition to reflect 
this. 

Fiona Harman is a visual artist based in Perth, she 
holds an interest in turning the familiar into the strange 
through drawing. Working primarily across drawing and 
painting, she explores notions of menace and comfort in 
relation to the suburban landscape.



ANGELA ROSSEN
The plants we know today have evolved over the 
millennia to thrive in particular specific conditions. The 
same can be said for all living things including us. It is 
unthinkable and utterly preposterous that in only 200 
years of burning fossil fuels we have generated enough 
pollution to alter the very climate systems that support 
all the living species with which we share the planet. I 
work with scientists to bring this understanding out 
of the Academy to engage children, their families and 
the wider community in action for climate change 
mitigation. 

PHILIPPA O’BRIEN
Plants bind places, history, nature and our own nature. 
Through photographing and tracing the origins of native 
flora names, O’Brien juxtaposes images of the WA 
bush with the language of colonisation that frames our 
engagement with the environment. Kennedia coccinea 
described by French botanist Etienne Pierre Ventenat 
in 1804 from the Baudin collection was named after 
London nurseryman John Kennedy. Banksia mensiesii 
was first collected in Stirling’s 1827 exploration named 
after Archibald Mensies, botanist with Vancouver in 
1791. Daviesia cordata is described by James Edward 
Smith in 1808 from Robert Brown’s King George’s Sound 
1801 collection of over 3400 plants.

ANGELA STEWART
Found on the Granite trail under the Anzac Memorial on 
Mount Clarence, Albany are clusters of the Resurrection 
plant (Borya constricta). In the hot summer months 
these beautiful low spreading memorial shaped plants 
turn from green to bright orange through lack of  
moisture...lack of tears. With the materiality of 
watercolour, charcoal, graphite and gesso ground I 
attempt to lay bare a humility and wonder of our natural 
environment, a land that continues to be nurtured by the 
Country’s Traditional Owners. 

KADO MUIR
Kado Muir is an artist living in Leonora who works across 
printmaking, acrylics and ceramics. Kado is a cultural 
knowledge holder and custodian for Ngalia law, language 
and culture. 

Mulkakutjal is the Ngalia name  for the tiny wildflower of 
a plant known as Maroon Bush or Scaevola spinescens. 
This plant is an important plant in the arid environment 
with medicinal and cultural values. It has a unique fan 
shaped flower and a very strong perfume that permeates 
the bush. This linocut and hand coloured print shows the 
flower and spiny stems at an exaggerated scale to bring 
the detail of this delicate flower to life.

JUDY ROGERS
Judy Rogers creates disarming portraits and depictions 
of overlooked domestic subjects. Her work ranges 
from intricate mixed media works to public sculpture. 
In this series, Banksia flowers and pods are depicted in 
close-up, highlighting their structure and textures, with 
intimacy emphasised by the velvety dark background. 
The inspiration for this is the beauty and brilliance of Ernst 
Haeckel’s virtuoso scientific illustrations.

HELEN SEIVER
The work concerns the magnificent Banksia trees of 
Western Australia and a specific tree on my property.  
WA is the main centre of biodiversity for the Banksia 
with over 90% of Australia’s Banksias occurring here.  
They provide habitat to an array of animals and insects. 
This habitat is fast disappearing due to land clearing and 
disease. I acknowledge Sydney Parkinson with the use 
of one of his illustrations in these works. The colours of 
cotton thread were selected to represent the variety of 
colour seen in the Banksia’s of Western Australia.

MONIQUE TIPPETT
The works of Monique Tippett explore her relationship 
with the natural environment of south west Western 
Australia. The forest landscape that surrounds her 
home near Dwellingup is one of only 35 biodiversity 
hotspots worldwide. Through the ongoing and 
unfettered spread of bauxite mining and the imminent 
threat of climate change, it needs our protection more 
than ever. Through her works, which span the gap 
between sculpture and painting, Monique strives to 
portray the scale, light, texture and beauty of the forest, 
bringing focus to its fragility by engaging viewers in the 
tactile language of bark and timber.

IMAGE CREDITS

JUDE TAYLOR
Western Australia’s wildflower heritage is something 
I value enormously, with its diversity, abundance and 
beauty. Although my art has been inspired by this 
heritage I have never considered myself a botanical 
artist, preferring to use the lino cut medium to capture 
the hard edged and spiky quality of these flowers 
which bloom and survive in very harsh environments. 
It was therefore a challenge to work with pencils, 
creating much more gentle works without the hard 
shell of the lino.

JUDE WILLIS
Physical immersion in the natural world is important 
to me, providing calm, time to think and contemplate 
the world. This series references Corymbia ficifolia, a 
Western Australian tree with a natural habitat that spans 
only tens of kilometres. Producing a stunning visual 
display, its blossoms are rich in nectar, attracting diverse 
populations of birds and insects. A monochrome palette 
reflects the unpredictable flowering pattern of this 
species, indigo being symbolic of the natural world and 
immortality. Collage elements reference conspicuous 
consumption, hinting at the delicate balance between 
humans and the world around them.

HOLLY STORY
Living and working in Fremantle and at her studio at 
Deep River on the south coast of Western Australia, 
Holly Story’s work is concerned with human perception, 
lived experience and the interdependence of the human 
and natural world. At the heart of her practice is a 30-
year relationship with her research site on the Deep 
River. Her work is political in the broadest sense, often 
drawing attention to the vulnerability of species under 
threat. In her ongoing investigation of the botanical 
landscape around her, Holly does not seek to represent 
it pictorially, but to manifest something of the profound 
sense of sentient otherness it provokes in her.

Tané Andrews, Hansome Wedge-Pea, 2019, pen, pencil and ink 
on watercolour paper, 39 x 29cm

Stephen Brameld, A Deconstruction of Western Australian 
Wildflowers, 2019, acrylic and paper on board, 42 x 29.7cm

Jack Bromell, Donkey Orchid growing out of a tinny #2, 2019, ink 
on paper, 30 x 42cm

Madeleine Clear, Part of the Cycle 1, 2019, charcoal and natural 
Kimberley pindan ochre, 42 x 29.5cm

Phillip Cook, Understory Study, 2019, felt pen on paper,  
29.7 x 42cm

Penny Coss, Hollow Self (after Port Jackson Painter, Method of 
Climbing Trees, Watling Collection 75, British Museum) Part 1 
(detail), 2019, digital print on 310gsm cotton rag, edition of 3, 
29.7 x 42cm

Peter Dailey, Pincushion Hakea, 2019, gouache on paper,  
29.7 x 42cm

Sarah Elson, Jewels of the Crown Land 3, Balga flower – after 
the seeds are shed (detail), 2019, recycled silver and copper, 
29 x 5 x 3cm

Megan Evans, Native Wisteria (Hardenbergia comptoniana), 
2019, pencil and ink on paper, 30 x 42cm 

Judith Forrest, Dog’s Balls, 2019, mixed media on paper,  
29.5 x 41.5cm

Jeanette Garlett, Grevillea, 2019, gouache on paper,  
29.7 x 42cm

Marian Giles, Beneath the Illyarrie (detail), 2019, embossed print 
on Arches 88 paper, 29.7 x 42cm 

Joss Gregson, Still Life: Hakea laurina, 2019, acrylic and gesso 
on paper, 42 x 30cm

Jan Griffiths, Garnngooning, 2019, natural pigment on paper, 
42 x 30cm

Fiona Harman, Banksia, 2019, charcoal on paper, 29.5 x 42cm

Ben Jones, untitled (detail), 2019, ink on paper, 29.7 x 42cm 

Tony Jones, Chidley Point (detail), 2019, watercolour, pen, ink, 
modified digital prints, 29 x 21cm

Bethamy Linton, Xanthorrhoea (detail), 2019, ink drawing with 
watercolour wash on watercolour paper, 30 x 42cm (cover 
image)

Elizabeth Marpole, Steal Life Bouquet of Red Bottlebrushes, 
2019, pencil, watercolour, ink on paper, 29.7 x 42cm

Jarrad Martyn, Expand, 2019, graphite on paper, 31 x 43cm

Clare McFarlane, Carousel Spider Orchid – study 2, 2019, acrylic 
on paper, 29.7 x 42cm

Angela McHarrie, After the Fire (Banksia) I, 2019, ink on 
Hahnemuhle paper, 30 x 42cm

Angela McHarrie, After the Fire (Banksia) II, 2019, ink, charcoal 
and pencil on Hahnemuhle paper, 30 x 42cm

Antony Muia, Study with Yellow Trail Flower II, 2019, 
watercolour and ink on paper, 28 x 42cm

Deeva Muir, Marlukuru, 2019, watercolour on paper, 37 x 57cm

Kado Muir, Malkakutjal (detail), 2019, linocut on paper,  
29.7 x 42cm

Philippa O’Brien, Daviesia cordatum (detail), 2019, digital print 
on Arches paper, 27.9 x 42cm

Judy Rogers, Art Forms in Nature 8, 2019, watercolour on 
paper, 30 x 42cm

Judy Rogers, Art Forms in Nature 7, 2019, watercolour on 
paper, 30 x 42cm

Angela Rossen, Posidonia australis with early fruits, 2019, pencil 
on paper, 30 x 42cm

Helen Seiver, Introducing the Wild West to Sydney I, 2019, black 
gesso, cotton thread on paper, 28 x 41cm

Angela Stewart, Yesterday..., 2019, charcoal pencil, vermillion 
watercolour on cold pressed 300gsm watercolour paper,  
30 x 42cm

Angela Stewart, Yesterday... (detail), 2019, charcoal pencil, 
vermillion watercolour on cold pressed 300gsm watercolour 
paper, 30 x 42cm

Holly Story, Familiar Figure #5, 2019, plant print on rag paper, oil 
pastel, 42 x 29.7cm

Jude Taylor, Grevillea Winpara Gold, 2019, colour pencil on 
paper, 30 x 42cm

Monique Tippett, Sheoak, 2019, recycled paper, balga resin, 
copper, 30 x 30 x 14cm

Monique Tippett, Marri, 2019, recycled paper, ash, charcoal, 
copper, 25 x 25 x 10cm

Jude Willis, Corymbia ficifolia with Carnaby’s Cockatoo, 2019, 
watercolour and paper collage on paper, 29.5 x 42cm



WILDFLOWER STATE | FOREWORD

Tony Jones | Artist and Coordinator

Some of my earliest memories of wildflowers began with 
direct encounters in a local, suburban bushland. This 
experience is sure to have been shared with many of our 
exhibitors.

These plants left an indelible mark on my memory and 
I cannot think of my youth without a link to those that I 
brushed up against, that sheltered me, that I smelt, that 
prickled me, that I picked, lay in and climbed. I shared 
their space, they gave me a place to inhabit, an enclave 
rich in texture and discovery. It held treasures now 
greatly diminished by over development and changes 
of use; my bush became a manicured golf course. The 
Spider Orchids, Zamia palms, Banksias and Templetonia,  
amongst many others, have been eliminated or reduced 
to such a minimal presence that their local extinction is 
assured sooner rather than later.

I recently participated in the campaign to prevent the 
extension of the Roe Highway. During that protest we 
moved through the threatened remnant bushland and in 
doing so, I was transported back over 50 years to the bush 
of my memory. It was incredibly diverse, a tiny ecosystem 
supporting a truly vast array of species as well as wildlife. 

The bulldozers did their work and the system was 
smashed. 

This exhibition of wildflowers was in some way provoked 
by these experiences as well as an awareness of the 
possibilities of the intersection of art and nature.

Clearly there are many threats to our planet and the 
plants and creatures we share it with. The absolute 

failure to prioritise the precious beings and spaces we are 
custodians of reflects badly on all of us. These renderings 
on paper stand as a testament to respect and care for the 
beauty and fragility of nature. 

The approaches of all the artists have been special in 
that they reflect their core visual signatures, some are 
precise and microscopic while some are equally precise 
but expansive.

Some are loose and expressive with an open invitation to 
interpretation. Others invoke a story, memory or location. 

All show deep respect for their subject and ask us to 
reflect on more than the artistry.

I recognise the rich history of botanical illustrators/artists 
such as those with Dampier, Baudin, Cook/Banks and 
Flinders, as well as the enduring tradition of Australians 
dedicated to botanical art.

The artists invited to contribute to this collection mostly 
do not have a preoccupation with this genre and it is seen 
as a gentle challenge to them to explore the possibilities 
of the form. 

It is important to acknowledge some inspirations for 
this exhibition, primarily the seminal works of Sydney 
Parkinson and his role as the artist in the epic production 
of Joseph Banks’ Florilegium. The other more local 
influence was the Western Australian Newspapers 1959 
publication of Wildflowers of WA with illustrations by 
Edgar Dell. Both sparked the conversations with Jude van 
der Merwe and Angela McHarrie, my fellow coordinators,  
that got the show on the road.
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Midland Junction Arts Centre 
respectfully acknowledges 
the traditional owners and 
custodians of the land on which 
we operate, the Whadjuk people, 
as well as other First Australians 
connected with this land. We 
pay our respects to Elders both 
past and present.

Part of the What On Earth project 
at Lawrence Wilson Art Gallery, 
Art Gallery WA, Midland Junction 
Arts Centre, Mundaring Art Centre,  
Flux Gallery & Kings Park Festival


